
Featuring the earliest paintings and statues ofjgftmerican India 
depicted side by side in some of the oldest Castles & Chui 


r' iWi msnr^ ~T| mm 

I IWn VOLUME POUR 




















Featuring the earliest paintings and statues ofjgftmerican India 
depicted side by side in some of the oldest Castles & Chui 


r' iWi msnr^ ~T| mm 

I IWn VOLUME POUR 




















Featuring the earliest paintings and statues of American Indian & African Tribes 
depicted side by side in some of the oldest Castles & Churches of Europe. 


VOLUME FOUR 




The information in this book has been compiled and translated 

by The North American Aboriginal Society of Canada 

for educational purposes only. 






















Renaissance Art Period. 


Renaissance art is the painting, sculpture and decorative arts of the period of European history, emerging as a distinct style in Italy in about 1400, in 
parallel with developments which occurred in philosophy, literature, music, and science. Renaissance art, perceived as the noblest of ancient tradi¬ 
tions, took as its foundation the art of Classical antiquity, but transformed that tradition by absorbing recent developments in the art of Northern 
Europe and by applying contemporary scientific knowledge. 

Renaissance art, with Renaissance Humanist philosophy, spread throughout Europe, affecting both artists and their patrons with the development 
of new techniques and new artistic sensibilities. Renaissance art marks the transition of Europe from the medieval period to the Early Modern age. 

In many parts of Europe, Early Renaissance art was created in parallel with Late Medieval art. Renaissance art, paintings, sculptures, architecture, 
music, and literature produced during the 14th, 15th, and 16th centuries in Europe under the combined influences of an increased awareness of 
nature, a revival of classical learning, and a more individualistic view of man. Scholars no longer believe that the Renaissance marked an abrupt 
break with medieval values, as is suggested by the French word renaissance, literally "rebirth." 


Rather, historical sources suggest that interest in nature, humanistic learning, and individualism were already present in the late medieval period 
and became dominant in 15th- and 16th-century Italy concurrently with social and economic changes such as the secularization of daily life, the rise 
of a rational money-credit economy, and greatly increased social mobility.The influences upon the development of Renaissance men and women in 
the early 15th century are those that also affected Philosophy, Literature, Architecture,Theology, Science, Government, and other aspects of society. 
The following list presents a summary, dealt with more fully in the main articles that are cited above. 


- Classical texts, lost to European scholars for centuries, became available.These included Philosophy, Prose, Poetry, Drama, Science, 
a thesis on the Arts, and Early Christian Theology. 

- Simultaneously, Europe gained access to advanced mathematics which had its provenance in the works of Islamic scholars. 

-The advent of movable type printing in the 15th century meant that ideas could be disseminated easily, and an increasing number 
of books were written for a broad public. 

--The establishment of the Medici Bankand the subsequent trade it generated brought unprecedented wealth to a single Italian city, 

Florence. 

- Cosimo de' Medici set a new standard for patronage of the arts, not associated with the church or monarchy. 

- Humanist philosophy meant that man's relationship with humanity, the universe and with God was no longer the exclusive province of the 
Church. 

- A revived interest in the Classics brought about the first archaeological study of Roman remains by the architect Brunelleschi and sculptor 
Donatello. The revival of a style of architecture based on classical precedents inspired a corresponding classicism in painting and sculpture, 
which manifested itselfas early as the 1420s in the paintings of Masaccio and Uccello. 

-The improvement of oil paint and developments in oil-painting technique by Dutch artists such as Robert Campin, Jan van Eyck, Rogier van der 
Weyden and Hugo van der Goes led to its adoption in Italy from about 1475 and had ultimately lasting effects on painting practices, worldwide. 

-The serendipitous presence within the region of Florence in the early 15th century of certain individuals of artistic genius, most notably Masaccio, 
Brunelleschi, Ghiberti, Piero della Francesca, Donatello and Michelozzo formed an ethos out of which sprang the great masters of the High 
Renaissance, as well as supporting and encouraging many lesser artists to achieve work of extraordinary quality. 



i-co-nog-ra-phy 

noun: iconography; plural noun: iconographies 


1. The visual images and symbols used in a work of art or the study or interpretation of these. 

the visual images, symbols, or modes of representation collectively associated with a person, cult, or movement, "the 
iconography of pop culture" 

2. a collection of illustrations or portraits. 


Origin: 

early 17th century (denoting a drawing or plan): from Greek eikonographia 'sketch, description', from eikon 'likeness' + 
-graphia 'writing'. 


History: 

Iconography, as a branch of art history, studies the identification, description, and the interpretation of the content of 
images: the subjects depicted, the particular compositions and details used to do so, and other elements that are dis¬ 
tinct from artistic style. The word iconography comes from the Greek eiKibv ("image") and ypcupav ("to write" or to 
draw). 


A secondary meaning (based on a non-standard translation of the Greek and Russian equivalent terms) is the produc¬ 
tion or study of the religious images, called "icons", in the Byzantine and Orthodox Christian tradition (see Icon). This 
usage, which many consider simply incorrect, is mostly found in works translated from languages such as Greek or Rus¬ 
sian, with the correct term being "icon painting". 

In art history, "an iconography" may also mean a particular depiction of a subject in terms of the content of the image, 
such as the number of figures used, their placing and gestures. The term is also used in many academic fields other 
than art history, for example semiotics and media studies, and in general usage, for the content of images, the typical 
depiction in images of a subject, and related senses. Sometimes distinctions have been made between iconology and 
iconography, although the definitions, and so the distinction made, varies. When referring to movies, genres are imme¬ 
diately recognizable through their iconography, motifs that become associated with a specific genre through repeti¬ 
tion. 


Iconography as a field of study 

Foundations of iconography. 

Early Western writers who took special note of the content of images include Giorgio Vasari, whose Ragionamenti, in¬ 
terpreting the paintings in the Palazzo Vecchio in Florence, reassuringly demonstrates that such works were difficult to 
understand even for well-informed contemporaries. Lesser known, though it had informed poets, painters and sculp¬ 
tors for over two centuries after its 1593 publication, was Cesare Ripa's emblem book Iconologia. Gian Pietro Bellori, a 
17th-century biographer of artists of his own time, describes and analyses, not always correctly, many works. Lessing's 
study (1796) of the classical figure Amor with an inverted torch was an early attempt to use a study of a type of image 
to explain the culture it originated in, rather than the other way round. 

A painting with complex iconography: Hans Memling's so-called Seven Joys of the Virgin - in fact this is a later title for 
a Life of the Virgin cycle on a single panel. Altogether 25 scenes, not all involving the Virgin, are depicted. 1480, Alte 
Pinakothek, Munich. 

Iconography as an academic art historical discipline developed in the nineteenth-centuiy in the works of scholars such 
as Adolphe Napoleon Didron (1806-1867), Anton Heinrich Springer (1825-1891), and Emile Male (1862-1954) all spe¬ 
cialists in Christian religious art, which was the main focus of study in this period, in which French scholars were espe¬ 
cially prominent. They looked back to earlier attempts to classify and organise subjects encyclopedically like Cesare 
Ripa and Anne Claude Philippe de Caylus's Recueil d'antiquites egyptiennes, etrusques, grecques, romaines et gaulo- 
ises as guides to understanding works of art, both religious and profane, in a more scientific manner than the popular 
aesthetic approach of the time. These early contributions paved the way for encyclopedias, manuals, and other publi¬ 
cations useful in identifying the content of art. Male's I'Art religieux du Xllle siecle en France (originally 1899, with re¬ 
vised editions) translated into English as The Gothic Image, Religious Art in France of the Thirteenth Century has re¬ 
mained continuously in print. 




Fresco Paintings. 

Fresco (plural frescos or frescoes) is a technique of mural painting executed upon freshly laid, or wet lime plaster. Water is used as the vehicle for 
the dry-powder pigment to merge with the plaster, and with the setting of the plaster, the painting becomes an integral part of the wall.The 
word fresco (Italian: affresco) is derived from the Italian adjective fresco meaning "fresh" and may thus be contrasted with fresco-secco or secco 
mural painting techniques, which are applied to dried plaster, to supplement painting in fresco, the fresco technique has been employed since 
antiquity and is closely associated with Italian Renaissance painting. 

Middle Ages 

The late Medieval period and the Renaissance saw the most prominent use of fresco, particularly in Italy, where most churches and many gov¬ 
ernment buildings still feature fresco decoration.This change coincided with the reevaluation of murals in the liturgy. Romanesque churches in 
Catalonia were richly painted in 12th and 13th century, with both decorative and educational—for the illiterate faithfuls—roles, as can be seen 
in the MNAC in Barcelona, where is kept a large collection of Catalan romanesque art. In Denmark too, church wall paintings or kalkmalerier 
were widely used in the Middle Ages (first Romanesque, then Gothic) and can be seen in some 600 Danish churches as well as in churches in 
the south of Sweden, which was Danish at the time. 

Early modern Europe 

Northern Romania (historical region of Moldavia) boasts about a dozen painted monasteries, completely covered with frescos inside and out, 
that date from the last quarter of the 15th century to the second quarter of the 16th century.The most remarkable are the monastic founda¬ 
tions at Voronef (1487), Arbore (1503), Humor (1530), and Moldovifa (1532). Sucevifa, dating from 1600, represents a late return to the style de¬ 
veloped some 70 years earlier.The tradition of painted churches continued into the 19th century in other parts of Romania, although never to 
the same extent. 



Defintion: 


al-le-go-ry 

noun: allegory; plural noun: allegories 


1 .A story, poem, or picture that can be inter] 
or political one. "Pilgrim's Progress is an a 




to reveal a hidden meaning, 
spiritual journey" 



a moral 


synonyms: parable, analogy, metaphor, symbol, emblem; More 
story, tale, myth, legend, saga, fable, apologue 
"Pilgrim's Progress" is an allegory of the spiritual journey" 


a symbol. 


Origin / Etymology: 

allegory (n.) 

"figurative treatment of an unmentioned subject under the guise of another similar to it in some way," late 
14c., from Old French allegorie (12c.), from Latin allegoria, from Greek allegoria "figurative language, 
description of one thing under the image of another," literally "a speaking about something else," from 
alios "another, different" (from PIE root *al- (1) "beyond") + agoreuein "speak openly, speak in the assem¬ 
bly," from agora "assembly" (see agora). Related: Allegorist 












Allegory of the Continents 


Baroque Era. 


Research Platform of the Baroque Era / Research Database Continent Allegories in the Baroque Age. 
Nowhere has the baroque produced such a density of allegories of the four continents - Europe, Asia, 
Africa and America - as in the south of the Holy Roman Empire. In them, the ideas of the Baroque 
manifest themselves in the shape of the world, its political, social and spiritual order, the stranger as well 
as the known. This unique collection documents depictions of the four continents in frescoes, stucco, 
paintings or sculptures in their original outfit contexts. Architectural stories are recorded as well as artists 
and clients. 


Allegories of the four continents - Europe, Asia, Africa, and America - were an extremely popular 
iconographic motifs during the baroque era. It was most prevalent in the Southern Parts of the Holy 
Roman Empire. These allegories express / manifest / carry the imagination / conception / vision of the 
baroque of the shape of the world, its political, social, and spiritual as well as foreign and familiar things. 
This unique collection documents in four continents in frescoes, stucco, paintings or sculptures in their 
place of origin. The historical contextualization contains the building history as well as artists and 
principals. 

The Four Continents. 


In the 16th century the world was devided into four continents: Africa, America, Asia and Europe. Each of 
the four continents was seen to represent its quadrant of the world—Europe in the north, Asia in the east, 
Africa in the south, and America in the west. This division fit the Renaissance sensibilities of the time, 
which also divided the world into four seasons, four classical elements, four cardinal directions, four classi¬ 
cal virtues, etc. 


The four parts of the world or the four corners of the world refers to the Americas (the "west"), Europe 
(the "north"), Asia (the "east"), and Africa (the "south"). 


Depictions of personifications of the four continents became popular in several media. Sets of four could 
be placed around all sorts of four-sided objects, or in pairs along the facade of a building with a central 
doorway. They were common subjects for prints, and later small porcelain figures. A set of loose conven¬ 
tions quickly arose as to the iconography of the figures. Not always but they were normally female, with 
Europe most times being depicted as a queen and grandly dressed, Asia fully dressed but in an exotic 
style, with Africa and America at most half-dressed, and given exotic props as attributes. 


The ancient tripartite view of the world. 

Before the discovery of the New World a commonplace of classical and medieval geography had been 
the "three parts" in which, from Mediterranean ana European perspectives, the world was divided: 
Europe, Asia and Africa. As Laurent de Premierfait, the pre-eminent French translator of Latin literature in 
the early fifteenth century, informed his readers: 


Asia is one of the three parts of the world, which the authors divide in Asia, Africa and Europe. Asia ex¬ 
tends towards the Orient as far as the rising sun ("devers le souleil levant"), towards the south ("midi") it 
ends at the great sea, towards the Occident it ends at our sea, and towards the north ("septentrion") it 
ends in the Maeotian marshes and the river named Thanaus. 
















For Laurent's French readers, Asia ended at "our sea", the Mediterranean; Europeans were only dimly 
aware of the Ural Mountains, which divide Europe from Asia in the eyes of the modern geographer, and 
which represent the geological suture between two fragmentary continents, or cratons. Instead, the divi¬ 
sion between these continents in the European-centered picture was the Hellespont, which neatly separat¬ 
ed Europe from Asia. From the European perspective, into the Age of Discovery, Asia began beyond the 
Hellespont with Asia Minor, where the Roman province of Asia had lain, and stretched away to what were 
initially unimaginably exotic and distant places— "the Orient". 

Africa, by contrast occasionally wears the elephant headdress and is accompanied by animals common to 
Africa such as a elephant, lion, the scorpion of the desert sands, Cleopatra's asps, Etc. These depictions 
come straight from Roman coins with personifications of the Roman province of Africa, a much smaller 
strip of the Mediterranean coast. The abundance and fertility of Africa is symbolized in the cornucopia that 
she holds. Other personifications of Africa at the time depict her nude, symbolizing the Eurocentric per¬ 
ceptions of Africa as an uncivilized land. While some illustration of Africa may depict her as white or 
light-skinned, it was also common to illustrate her with dark skin. 

Asia seen by Europe as a continent of exotic spices, silk, and the seat of Religion, wears rich clothing and 
carries a smoking censer. The continent's warm climate is represented by the wreath of flowers in her hair. 
A camel takes its ease beside her. 


America shows various American Indians (aborigines) in a feathered headdress, with bows and arrows 
almost always dark skinned. In other instances of American iconography, symbols meant to connote 
wilderness and a tropical climate occasionally included animals entirely absent from the Americas, such as 
the lion. Flora and fauna as images were often interchangeable between depictions of Africa and America 
during the seventeenth century. This is likely the case in spite of North America's temperate climate be¬ 
cause of the regions of America which had been explored first. Central and South America received most 
of the Europeans' attention in the early stages of their discovery of America, and it is these regions that 
possess a hot, tropical climate that had already been associated with Africa. 


In addition to having an untamed landscape, America was portrayed as a place of savagery by virtue of 
the people who inhabited it. As Claire Le Corbeiller explains, America "was usually envisioned as a rather 
fierce savage - only slightly removed in type from the medieval tradition of the wild man. Evidence of dis¬ 
memberment, such as disembodied heads, in addition to America's bow and arrows and her lack of cloth¬ 
ing were all meant to connote savagery. Such imagery was not uncommon in depictions of the Americas, 
but it was not always the case. 


The Renaissance associated one major river to each of the continents; Europe is represented by the 
Danube, Africa and Asia by the Nile and the Ganges respectively, and America is represented by the La 
Plata. The Four Rivers theme appears for example in the Fontana dei Quattro Fiumi, a 17th-century foun¬ 
tain in Rome designed by Gian Lorenzo Bernini in the Piazza Navona in Rome, and in the painting The 
Four Continents by Peter Paul Rubens. Fountain of the Four Rivers, (Danube, Nile, Ganges, La Plata). With 
the confirmed discovery that Australia was an island continent, the theme of the " Four Continents" lost 
much of its drive, long before a sixth continent, Antarctica, was discovered. The iconography survived as 
the Four Corners of the World, however, generally in self-consciously classicizing contexts: for instance, in 
New York, in front of the Beaux-Arts Alexander Hamilton U.S. Custom House (1907), four sculptural groups 
by Daniel Chester French symbolize the "Four Corners of the World." 
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Wettenhausen (Gunzburg), monasterv building, 
Kaisersaal 

Period of design: 1607 to 1695 
Artists: Paul Etschmann 


Theme Description: 

Apotheosis of Austria, surrounded by the four continents. 

CEILING 

• Fear - Banner: AVSTRIATIMORE SVBIVGAT REBELLES. 

• Love banner: AVSTRIA AMORE REGIT SVBDITOS 

• Faith - Banner: AVSTRIA PIETATE IN EVCHARISTIAMIMPERIVM ADEPTA. 

• Wisdom banner: AVSTRIA CONSILIO VINCIT HOSTES. 

• Moderation - Banner: AVSTRIA INDVSTRUA SVMOS HONORVM ADVSCONSCENDIT. 

• Glorification of Austria through the four continents 

• Justice - Banner: AVSTRIA IVSTITIA CVNCTA LAVDABILITER ORDINAT. 

• Starch banner: AVSTRIA PER ADVERSA ET ASPERA CRESCIT. 

• Gentleness - Banner: AVSTRIA CLEMENTIA ORBEM SIBIDEVINCIT. 

• Loyalty - Banner: AVSTRIA PERNVPTIASINVALESCIT. 

• War Banner: AVSTRIA BELLO PACEQVE FORMIDABILIS. 

INSERT CARTRIDGES ABOVE THE DOORS 


• West: 

- South: ANTE TE IN HUMILITIES CUM TE IN FIDE INTE IN CARITATE DH 

- North: EGO SUM VAS DEI EST POTUS ET DEUS SITIENS DH 

• North: FRIDERICVS DEI GRATIA SRI PRAELATVS ET ABBAS SCM CONSILIARIVSET 
SACELLANVS PERPETWS AVGVSTISSIMAE DOMVS MVLTIPLICES FAVORES AVLAM 
HANC EXTRVICVRAVIT MDCLXXXXV 


• East: 

- South: HAEC AULA RENOVATA EST ANNO DOMINI MDCCCCLXV 

- North:VERITAS 

Conservation status and restoration 
1955 according to inscription in the hall 

Author: Marion Romberg 
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Wettenhausen (Gunzburg), Prelate Chapel Kaisersaal 

Building type: Monastery - Location: Germany 
















































































Wettenhausen (Giinzburg), monastery, prelate 
chapel 


Period of design: 1760-1765 
Artists: Johann Baptist Enderle 

Theme Description: 

Glorification of the Eucharist through the four continents. 
Left to right: America, Europe, Asia, Africa 


Middle picture: glorification of the Eucharist by the four continents 
Side picture: Emmausmahl 

Written sources and pictorial templates 

As a template, the artist used a composition by Gottfried Bernhard Goz as, inter alia, in the copper engraving 
"Glorification of Mary through the four continents" (before 1754) spread. For more information and an 
illustration of the preliminary drawing see the database entry " Erdteilallegorien von Gottfried Bernhard Goz ". 


Author: Marion Romberg 
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Vienna (PB Vienna), St. Maria Rotunda 

Building type: Church - Location: Germany 
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Vienna (PB Vienna), St. Maria Rotunda 


Period of design: 1631-1675 
Artists: Matthias Steinl 

Theme Description: 

The Holy Spirit, worshiped by the four continents. 

Allegorical sculptures, freely arranged on the edge of the acoustic roof, present the four continents.They all 
turn to the Holy Spirit in the form of a dove hovering in front of the disc of a large-scale gloriole. Africa, 

Europe and Asia are executed as seat figures, which stands America figure. Identifiable are the Erdteilallegorien 
by the unique attribute assignment. Asia wears an elephant headdress on its head, a lion lies at its feet. Europe 
holds the model of a two-towered church building on its knees. Asia is depicted with turban and mace, in her 
right hand she lifts a smoker. America is a dark-skinned figure, dressed in a feather skirt and feather crown, with 
the quiver on her back as a classic attribute. 

The four continents symbolize the universal claim of Christianity and the salvation of the world.The motif of 
universality is also repeated in the central relief of the pulpit basket, in which two putti can be seen with a globe 
encircled by the rosary, and in the inscription cartouche below: "Toto diffunditur orbe." 


SOUND ROOF (sculptures) 

• Holy Spirit in the form of a dove in Gloriole, surrounded by angels and putti 

• the four continents, from left to right: Africa, Europe, Asia, America 
RACK BACK (relief) 

Tiara, cardinal hat, miter 

CANOPY BASKET (relief) 

• Middle: two putti with rosenkranzumschlungener globe over inscription cartouche (TOTO 

DIFFUNDITUR ORBE.) 

• Busts reliefs on the side walls 

- left: Saint Vincent Ferrer 

- right: Matthias Steinl (artist) [1] 

[1] Dehio Vienna 1st district 2003, p. 47 f. 

Conservation status and restoration 

Around 1840 the pulpit was moved to the opposite pier. Cultivation of a new rising (with impairment of the 
right portrait fresco on the pulpit basket), presumably also changed positioning of the continents. [1] 

[1] Dehio 

Author: Josef Kostlbauer 
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Vienna (PB Vienna), Palais Leeb (today: Augartenpalais) 

Building type: Palace - Location: Germany 
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Vienna (PB Vienna), Palais Leeb 

today: (Augartenpalais) 

Period of design: 1692 
Artists: Jonas Drentwett 

Theme Description: 

Personification of the continents and allegories of world trade. 

clockwise from the top (north) 

• in the center: Providentia ("Providence") 

• inner circle, the three Christian virtues, the four cardinal virtues, Fortuna: 

- Caritas ("The Charity") 

- Fede ("The Faith") 

- Justitia ("The Justice") 

- Fortitudo ("The Bravery") 

- Prudentia ("The prudence") 

- Spes ("The Hope") 

- Temperantia ("The moderation") 

- Fortuna 

• outer circle: 

- Earthquake Allegory Asia 

- Mercury defeats Chronos 

- Earthquake Alien Africa 

- Allegory of Confisio ("Confidence") 

- Earthquake Allegory Europe 

- Earthquake Alumni America 

Conservation status and restoration 
The frescoes in the drawing room of the first floor are the only surviving part of the baroque interior decor. The 
conservation status is good. 


Author: Josef Kostlbauer 
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Building type: Pharmacy - Location: Germany 
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Vienna (PB Vienna), Elisabethinenkloster, 

pharmacy 

Period of design: 1749 
Artists: N/A 

Owner: Abbess of the Elisabethines 

Theme Description: 

Remedies from all over the world. 


Excerpt from the diploma thesis "The World in Austria - 57 Examples of Baroque Partisan Allegories" by Marion Romberg (Vienna,2008): 

The allegorical representations of the four continents are not as expected in the main room of the pharmacy, but in the material room behind. Above the 
connecting door of the main room and the material room is the allegory of Europe. Clockwise or hierarchically, Asia, Africa and America are followed by 
more lunettes on the walls. A small inscription names each continent. Because of its function of a medicine cabinet and the attachment of the 
Erdteilallegorien in an adjoining room unfolds this example, in contrast to those in pilgrimage or banquet halls no publicity effect. Consequently, an as¬ 
signment to the representative type can already be excluded. A scientificdidactic claim can be underpinned by the program, as "we are made clear in this 
way," says Anselm Weissenhofer, "how the pharmacist must have relations with the most distant countries and knowledge of their healing powers, to 
keep a well-stocked store of medicines In any case, to be able to prepare properly." [1 ] In accordance with the space function as a material space, the con¬ 
tinents with different ingredients of important drugs attributed. 

Europe is portrayed as a male personification who, listening quietly under a canopy, listens attentively to the comments of a man to her left.The theme 
seems to be the flower in her left hand.This man is dressed in a simple robe with a beret. With his left hand he includes a staff and a coral branch. Perhaps 
one could see in him an allegory of medicine, since he and Europe surrounded objects and ingredients from the pharmacy system: a mortar with pestle, 
ostrich egg, crab, stag horn, flowers, medicine bottles. So-called cancer eyes [2] were prescribed as a remedy for eye diseases. A mixture of "red coral, red 
dried acorns, red wine and purged crab shells" [1 ] recommends the Eisenacher doctor Christian Franz Paullini (1643-1712) in his drug book Heylsame 
Dreck-Apotheke [4] against the "Rothe Ruhr". Johann Heinrich Zedler reports that the powdered shell of a "ostrich-ey" should help against kidney and 
bladder stones or against the "running view". The remedies of the early modern period were not only of plant, mineral and chemical origin, but also of 
human and animal origin. In this case, was used on funds from antiquity and the Middle Ages as well as on "modern" medicines. Overseas 
drugs and plant genera such as guaiac wood, tobacco and cinchona bark, which entered the European market for remedies during the expedition, 
gained in importance. [7] For example, the Viennese medicinal law of 1744 numbered 844 medicinal products, most of which were manufactured on a 
natural basis. [8th] 


The allegorical representation of Asia is represented by a bearded man in oriental costume. Above the inscription Asia on a small pedestal stands a censer. 
To the right of it on a pedestal is attached a narwhalahn.The Narwhalahn was traditionally regarded as the horn of the unicorn, on whose miraculous 
action was sworn against poison, whether it be here in the form of a ca rved cup, which discolored with a poisoned drink, or in powdered form as a neu¬ 
tralizing antidote.The real habitat of the Narwals is the Arctic Ocean, especially Greenland, which was well known in the Baroque. In spite of everything, 
however, Pliny's [11 ] claim that the home of the unicorn India was either Asia or Asia was still popular. Like frankincense or the Bezoar stone, the Narwalz- 
ahn was highly valued for its purifying and protective power and was very precious. [12] 

The most important delivery in the allegorical depiction of Africa was the elephant's tooth, ie ivory. In powdered form ivory in cholera is said to reduce 
fever or sleep disorders. With bared upper body, wearing only a feather crown and a flowing, red, beaded cloth, Africa listens in a lying posture with his 
back to the viewer the explanation of anotherfigure to the medical efficacy of the ivory, from which the assistantfigure Copy with left hand covers and 
points with the right to more. Here, as in America, the artist emphasized in particular the negroid physiognomy (dark complexion, strong physique, frizzy 
hair), which is not surprising in Africa, but rather unusual in America.The male personification America presents itself standing, in feather skirt, with bared 
upper body, jewelry and feather crown. With snakes in his right hand, he points to a black boy holding a harpoon. Snakes, such a toads or snails, were 
transformed into a variety of remedies in the early modern pharmacy. So was snake meat as the most important ingredient for the universal remedy of 
the 17th century, theTheriaca coelestis [14] . 

The partitions in the material room of the hospital pharmacy of the Elisa bethinen in Vienna occupy a special position not only because of their place of in¬ 
stallation, but above all because of their iconography.That the artist was familiar with the iconographic theme is shown by the representations of Asia and 
Africa in comparison to examples in the Viennese Palais Leeb, in the church of the Abbey ofVorau or in the house chapel of the former Jesuit College in 
Graz, where the bearded, in the oriental Tradionally richly dressed, male personification finds as well as the dark-skinned, muscular, naked figure of Africa. 
Especially in Asia, which unlike the other continents is not involved in a scientific dispute with its assistant figures, clothing, attitudes and raw materials 
(narwhal and frankincense) emphasize the wealth of the continent. Furthermore, the artist does not value a clear distinction between America and Africa. 
The similarities between America and Africa are not limited to clothing, but are of a physiognomic and attributive nature. Without an inscription, the per¬ 
sonification of America would also be credible as one of Africa, since all traditional attributes such as bow, quiver, arrow, alligator etc. absence. The snakes 
are actually a common attribute of Africa since Pliny and Ripa. Sabine Poeschel concludes that this indifference to the clear characterization of the conti¬ 
nents is due to a "diminishing interest" and enthusiasm for the expansion of the world from the mid-17th century and only the presence of the 
continents is important. [15] At the time of its creation around the middle of the 18th century, the iconographic theme of the partisan theories in Austria 
belonged to a common and popular subject. In the present context, the personifications serve to clarify the variety of ingredients used and remedies pro- 
duced.The choice of attributes is clearly determined by the function of the room as a material space. 

Author: Josef Kostlbauer and Marion Romberg 
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Hall in Tyrol (PB Innsbruck Land) 


Building type: Church 


Location: Germany 
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Hall in Tyrol (PB Innsbruck Land), All Saints 
Church 

Period of design: 1663 
Artists: N/A 


Theme Description: 

St Franz Xaver as advocate of the sick and weak. 

Left to right: Africa(Top left), America(Top Right), Asia(Bottom Right), Europe(Bottom left) 

The altarpiece in the Franz Xaver Chapel of the All Saints' Church in Hall in Tirol shows the eponymous saint 
as advocate of the sick and weak before Mary. The altar decoration draws on Jesuit motifs, the monograms of 
Jesus and Mary are found on the doors of the sacrificial corridor and four sculptures representing the continents 
surround the panel of the altarpiece.The Jesus monogram is also prominently repeated in the gable of the altar 
structure, where it is emblazoned in a golden halo. 


On the left and on the right, the figurines are the allegories of Europe and Asia on projecting pedestals above the 
sacrificial portals positioned. Europe is represented in the guise of a monarch in full armor with scepter and 
laurel wreath. Asia appears as an oriental prince in Ottoman costume, consisting of fur-lined coat, turban with 
feather, wide sash and soft boots. A golden mace completes this equipment. Both sculptures are painted white 
and set in gold. Both are also accompanied by animals whose heads and front fuselages are depicted. In the case 
of Europe, it is a horse, but the companion animal of Asia is more difficult to identify. The split hooves and the 
indicated dense fur suggest a sheep, but it is also possible that the artist wanted to depict a camel.The latter 
would rather correspond to the visual canon of the continental lie. 


The allegories of Africa and America sit on the tailings of the pediment over Asia and Europe. Both turn their 
upper bodies and faces toward the noun sacrum lit between them. The figures are slightly smaller than Europe 
and Asia, unlike these they are shown with dark skin and gilded clothes.The left figure with loincloth, cape, 
feather-decorated turban and quiver on his back is Africa. The right figure is due to the feather 
crown and the feather apron to interpret as America. However, these attributes are by no means 
absolutely clear, so in the tradition of the Iconologia of Cesare Ripa, America is commonly depicted with 
arrows or bow and arrow, and in many cases Africa also appears in feather costume.The animals assigned to 
them do not facilitate the identification. Also in these only head and the front trunk are shown.The animal next 
to America is some kind of predator, maybe a panther or lion.The animal next to Africa could imagine a 
dromedary. 


The different prominent spatial arrangement and the different sizes of the sculptures lead to a clear 
hierarchization between the rich, civilized continents of Europe and Asia and the "wild" continents of Africa and 
America.The inclusion of the four continents in the equipment program of the Franz Xaver Chapel underscores 
the mission of the Jesuit Order, for which St. Francis Xavier was exemplary. 

Iconography of the overall equipment (medium-specific) 


• Altarpiece: Franz Xaver as advocate of the sick in front of the Madonna 
•Tabernacle with metal coating in gold and silver, saints sculptures 

• on podiums on the side and above the altarpiece Sculptures of the Erdteilallgages: 

- bottom left Europe 

- bottom right Asia 

- top left Africa 

- top right America 


Author: Josef Kostlbauer 
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Building type: Church - Location: Germany 
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Hall in Tyrol (PB Innsbruck Land), St. Nicholas 
Church 

Period of design: 1751-1752 
Artists: Josef Adam Molk 

Theme Description: 

Life of St. Nicholas. 


Europe appears as a monarch with crown, scepter and orb. A horse, the classic animal attribute of Europe, can be seen in the background. Asia shows itself 
as an Ottoman prince with a broad beard. He wears a magnificent brocade gown made of bright yellow, a turban with hairbrush and crescent sits on his 
head. In the background is a dromedary. Africa appears as a barbarian prince in feather clothing and leopard skin. A lion and a parrot, as well as a discard¬ 
ed bow and quiver complete the ensemble.The American Allegory is a bearded prince with a dark complexion. His clothes are multicolored, as in the alle¬ 
gory of Africa, the upper body is free, his turban is decorated with colorful feathers. At his feet lie - quite inconspicuously - a pearl in a shell and a red coral¬ 
line twig. 

The background of the depictions of the earth represent vague landscape sketches, in part she also includedMolkas typically perceived architecture. 
Mountain peaks and forests can be seen behind Europe, broken chapels of ancient pillars lie on the ground in the foreground. In the case of America, a 
mountainous coastline and two windblown palms can be seen. In Asia, red clouds seem to billow over a wide plain, while in Africa 
mountains and palm trees are the backdrop. 

LONG HOUSE 

• nave 

- 1st yoke: 

- central fresco: St. Nicholas saves castaways 

- Medallions left and right: America and Africa 

- Cartridges over gallery: David (with harp) and hi. Cecilia 

- 2nd yoke: St. Nicholas as intercessor for the oppressed and the defenseless 

- between 2nd and 2nd 3rd yoke, above the pillars: the four evangelists (in pairs) 

- 3rd yoke: St. Nicholas rescues three innocent prisoners 

- 4th yoke: 

- central fresco: Apotheosis of St. Nicholas 

- Medallions left and right: Europe and Asia 

• left aisle 

- 1st yoke: Franz Xaver 

- 2nd yoke: St. Catherine 

- 3rd yoke St. George 

- 3.Joch(Waldaufkapelle): Ritter Waldauf receives papal letter of discharge for his chapel 
foundation, hll Notburga von Rattenberg u. Isidore of Madrid, Maria 

• right aisle 

- 1st yoke: John the Baptist 

- 2nd yoke: hi. Nepomuk 

- 3rd yoke Saint Sebastian 

- 4th yoke Saint Joachim and Anna 
CHOIR 

• central fresco: City Hall in the protection of the Blessed Mother and holy intercessors 

• in the gussets: Fathers Jerome (recluse with writing desk), Gregory (with dove), Augustine (with burning heart), Ambrose (with beehive and pen) 
Conservation status and restoration 

1912-1913 Restoration of the ceiling paintings by Franz Xaver Fuchs 
1960-1961 restoration of the ceiling painting by Michael Lackner 
Friedrich / Schmitz-Esser 2007,2-4,15. 


Written sources and pictorial templates 

As with the 1749 Umratshausen painted parts of the earth, Josef Adam Molk kept close to the iconological 
traditions of the Erdteilallegorien.This applies in particular to the connection of the continents with the typical 

animals horse, dromedary, lion and crocodile. Interesting similarities show Molks Africa and America with a widespread copperplate series of Jan Sadeler 
the Elder (1561 / 62-1632), which was relocated in 1581 in Antwerp.The companion animals lion and parrot, assigned to Sadeler the Africa relationship of 
America , can be found here in Africa. In particular, the position of the parrot on a tree behind the rocks on which Africa sits refers to Sadeler's Amerika- 
darstellung.The sideways weapons of Africa, bow and arrow, are similar to see also in Sadelers Africa. Most striking, however, is 
probably the agreement in the leaning on boulders sitting posture of the two allegories. 


Author: Josef Kostlbauer 
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Ottobeuren (Lower Allgau), Salettl Ifrescoes] 


Building type: Monastery - Location: Germany 
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Ottobeuren (Lower Allgau), monaster); 
building, Salettl IfrescoesI 

Period of design: 1711 to 1731 
Artists: Jacob Carl Staude 

Theme Description: 

Glorification of Christ and theTriumph of the Church through the Four Continents (the seventh century) 
Let to right: Europe, Africa, Asia, America 


In his diary describes the client Rupert II Ness the equipment of his dining and reception salons with the 
following words: 


"It is septima mundj aetas, in qua vivimus, expressed in this stucco, in particular Salvator drawn into a triumphal chariot of 4 
evangelical animals, praeducente S. Joanne Baptista, & praeeunte tempore, cum fama, thus leading in a banner dise Wohrt: 
venit plenitudo temporis. Gal. C. 4. Salvator lays and straddles Ecdesiam Catholicam. Above you can see Justitita, Innocentia, 
Angelus delens Chyrographum sanguine Christi. An angel, a snake in one hand, and a feyral straal named Maria, in the other 
hand, ipsa conteret caput tuum. Sambt the four parts of the world, so be lightened by Salvatore & Ecdesia. Among other 
Gedanckhen, Archtectur." 


In the center of the picture sits Christ in a biga, drawn by the four symbols of the evangelists - eagles, angels, bulls and lions. 
Her reins are held by John the Baptist (camel skin, cross banner with banner: Ecce Agnus Dei) in his hand. He walks ahead of 
the car. Before him, a hovering herald announces the train with two trumpets. On the pennant of one of his trumpets you 
can read the message of the painting: VENIT PLENITUDO TEMPORIS Gal: C.4. [3] The train is flanked by two allegories. Away 
from the car, resting on clouds, the allegory of the time and transience of Chronos (scythe, hourglass) looks on the train.To 
the right side of the Biga kneels the allegory of the Church and the faith (Tiara, Chalice, Pluviale and Albe). Christ is the con¬ 
necting element between the two. With his left hand he points past an empty crossbar, which is carried by an angel, on 
Chronos, with his right he relies on Fides-Ecdesia. "Crucified, dead and buried, descended into the kingdom of the dead, res¬ 
urrected from the dead on the third day, ascended to heaven," he promised, firm in faith, the victory over death. 

In the same message of salvation, the other two allegories of innocence (white robe, pink cloth, sacrifice of the Lamb on the 
Holy Scriptures) and justice (sword, Libra) on the left refer to the picture. The blood of the lamb offering pours on a globe 
under it. An angel uses it to purify the world of his sins with a sponge, in line with the promissory note thought in Col. 2:14. 


Subsequently, the representatives of humanity gathered behind a parapet on earth. Europe, splendidly dressed in a flowing 
cloak, crowned with a crown and holding a scepter, stands outside on the left. Next to her, the blackskinned Africa with 
eye-catching feathers, gold necklace and spear seeks eye contact with the beholder. As a luminous contrast between the 
dark-skinned allegory of America (quiver, bow, feather decoration) and Africa, depicted in the back figure, fair-skinned Asia 
does not look upwards like her sisters, Europe and America, but to the visitor. A beaded turban crowned with a crescent ex¬ 
poses her as a resident of Asia.The group concludes the Archangel Michael. He is still fighting against heresy and unbelief, 
symbolized by the serpent he holds over the parapet. He is about to cut off the serpent's head with his flaming sword in 
which the monogram of the Virgin flares up. His victory in this "seventh age" is foreseeable. A world age that began with the 
sacrificial death of Christ and continues in peace and justice ("in qua vivimus"). 


The client himself is immortalized with his coat of arms and the initials RAO at the bottom of the balcony, on 
which the four continents are. 


Subordinate to the fresco is the stucco decoration , in which the four continents are also embedded in the form 
of stucco reliefs in the four corners of the room.This refers to the harmony of the cosmos, ie the natural order of 
things. 
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[1 ] Beside this, the abbot used three other rooms as table-chairs. See picture world Ottobeuren 2/2014,494 Note 4. 

[2] Diary of the abbot Rupert II. Ness, quoted from: Bildwelt Ottobeuren 2/2014,497. 

[3] "But when the fullness of time came. Gal 4,4" quoted from and translated by: Bildwelt Ottobeuren 2/2014,497. 

The seven world ages: 

* six of the seven world ages as gold-framed standing figures: 

- East: 

- Adam leaning on a trunk with tree fruit - cartouche: Putto with portrait of paradise tree and snake; Inscription: la Aet. in Adamo INFANTIA. 

- in between an inscription: MUNDIAETATES 

I. ma Annorum MDCLVI. [= 1656] 

II. There CCCXXCII. [= 382] 

III. tia = CDLXXV. [=475] 
computatur: 

IV. Ta = CDLXXVI. [= 476] 

Vta = DLXXVII.[=577] 

V. ta = DXXXVI. [= 536] 

Sex Aetatum mundi usque aa Chrstium Natu Anni IV.LII. Vel: Calculo EcdesiaeVCXCIX 

- Noah with Ark - Cartridge: Putto with image of the landed ark on Mount Ararat; Inscription: llda in Noemo PUERI. 

- North: Abraham with Isaac on the burnt offering altar- Cartridge: Putto with a picture of a burning pile of wood; Inscription: llltia in Abrahamo ADOLESCEN¬ 
TS 

- South: Moses with staff and tablets of the law - Cartouche: Putto with portrait of a burning thorn bush; Inscription: IVtia in Moyse IVENTUS 
-West: 

- King David with Harp - Cartridge: Putto with Portrait of the Head of Goliath; Inscription: 

Vta in Davide VIRILIS 

- In between an inscription cartouche: In lesu Christo Mundi Salvatore VII ma Mas Annorum MDCCXXI Renata VIII va In coelis aut Inferis Eaque Perenis ac N 
vissima. 

- Zorobabel with turban, shield and general staff - Cartridge: Putto with a portrait of a divinely enlightened temple; Inscription: Vita in Zorobabele SENILIS. 

• the seventh century in the ceiling fresco: glorification of Christ and the triumph of the Church through the four continents 

- further stucco reliefs in the corners and above the ceiling of the ceiling and the capitals of the pilasters to the idea of the spread of the Christian age: the 
four continents, the four elements, the ages or times of the day (?), heads of persons of different nationalities. 

Conservation status and restoration 

In 1972, the Salettl was last restored, the ceiling fresco was left out.The team included the restorer Erich 
Marschner(Memmingen),the church painter Hermann Dreyer(Frechenrieden) and the plasterer Josef Schnitzer 
(Augsburg). 


program design 

Abbot Rupert II. NeR usually gave the program to the artist. His praise to JC Stauder of the "inventio" (see work process below), which he pronounced in a 
diary entry of April 22,1721, seems in the case of Salettls to refer to an authorship by the artist. However, the verbosity with which the abbot explains the 
program in both April and May suggests that he was the author. He writes in his remarks: "The Gedanckhen sambt the hall is quite well and well made ad 
gloriam Salvatoris, qui nos pretioso sanguine redemit. [1 ] [...] All this had all the time to annotate, ut sciat posteritas, what one wants to indicate with these 
writings.There are, of course, minds who have compendio vil and also occasion to give discourses, as may be seen from this, aetas mundi, adem historico- 
rum, praesertim P. Bucelinj, P. Saliani, & aliorum, although other authors of this article otherwise compute, & praecipue Ecclesia Catholica iuxta 72 interpretes 
annos a creatione mundj numerat 5199, iuxta martyrologium in vigil. Nat. Dorn." [2] 


[1] Entry dated 22.4.1721, cited after: Bildwelt Ottobeuren 2/2014,505. 

[2] Entry of 10.5.1721, cited after: ibid. 


Workflow 

First, the stuccoed equipment was completed by the workshop of the Italian Andrea Mainis in 1719. As the 
creator of the figures and probably also the reliefs, his colleague Gaspare Mola can be viewed. Subsequently, 
Jacob Carl Stauder carried out the frescoes two years later. His first work ("Specimen") for the art-minded abbot 
Rupert II NeuR he produced quickly and ingeniously from the benevolence of the client, who recorded in his 
diary on April 21,1721: 


"In the small auditorium of the Sommerabbtey a Cupula would have to be cleared out, so that Stuckh H. Johann 
Jacob entrusted Stauder Constantiensi, which he also made with oil paints to the Maur in 10 to 12 days, may I 
get it 300 f. paid. He wished to dunk me, but because he made a beautiful piece and invention, such had to be 
accepted." [2] 

[1] Cf. picture world Ottobeuren 2/2014,494. 

[2] Quoted from: ibid., 495. 


Author: Marion 
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Ottobeuren (Lower Allgau), Salettl IStuckI 

Building type: Monastery - Location: Germany 
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Ottobeuren (Lower Allgau), monastery 
building, Salettl [Stuck! 

Period of design: 1711 to 1731 
Artists: Gaspare Mola 

Theme Description: 

The four continents as part of the natural order. 

The four continents are embedded as stucco reliefs in the four corners of the room.The pinkish-yellow tint of 
the clouds, their resting place, as well as individual gold applications, contrast the white of their clothing, 
attributes and incarnation. Europe is majestically dressed in crown, scepter and flowing robe and cloak. It is 
accompanied by a bull and the symbols of secular and spiritual power (crowns, tiara, tempietto). Asia is 
assigned to her on the same narrow side of the room vis-a-vis. She is dressed analogously to Europe. A censer in 
her left hand and a camel to her right are her attributes. 

On the opposite narrow side of the room (north) are the "wild" representatives of the earth: Africa and America. 
Africa also wears a flowing robe and golden sandals. A turban, a scorpion and an elephant are their identifying 
marks. Only America is half bared only reproduced with a feather skirt. Golden jewelry hoops on both upper 
arms, a golden belt, golden sandals and a golden feather ring in her hair adorn her. Attached to her are a lion and 
a severed head with an arrow she just shot with the bow in her right hand. Ample supply of arrows, the quiver of 
arrows secured next to her. 

Together with the mythological gold reliefs as well as the other stucco reliefs spread across the room, the 
interpretation of which may not be unequivocal but may fulfill a non-decorative purpose, but take on a 
cosmological function, the continents are to be understood as an instrument in the representation of the harmony 
of the cosmos. [1] This harmony is based on the claim formulated by Galileo Galilei (1564-1642) and Johannes 
Kepler (1571-1630), 

"That all things are parts of certain systems that regulate the processes in exact and inescapable legality. It is no 
longer the "essence" subsisting within things that is the master of events, but the respective external "system" 
context, which unites a multitude of things in such a way that everything derives from the laws of the system, 
from the internal relations and functions of the system results and thus creates a closed reality, which can only 
be understood from its entirety. [...] The world as a system of systems, as an order of orders, becomes the model 
of the understanding of reality." 

The natural order of things is constituted by the four-number of elements, seasons, times of the day, continents, 
etc., which in turn is associated with the overarching theme of the seven world ages. 
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Ottobeuren (Lower Allgau) 

Building type: Monastery - Location: Germany 
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Ottobeuren (Lower Allgau), monastery building, 

northern staircase to tne Kaisersaal (Spiegler) 


Period of design: 1711 to 1731 
Artists: Franz Joseph Spiegler 


Theme Description: 

Glory of God with the three virtues, surrounded by the four continents. 


A pseudo-dome a la Pozzo was chosen to portray the glory of God's love. In this illusionist central space, which 
opens to the top of the Trinitarian symbol, individual figures are placed between arcades within four niches and 


three inscription cartridges above the arcades. On this is recorded the message of the sitter: IN CORDIBUS - 
CARITAS DEI - DIFFUSA ES (=The love of God is poured out in our hearts, Romans 5:5).The love of God, 
literally inscribed in Hebrew in the Divine Triangle, is again embodied by two figures below the Trinitarian 
symbol: an angel with a flame above his head as the Divine Love (Amor Dei) and accompanying him flying 
putto with a bowl full of hearts as the love of God (Amor Divinus).This reciprocal relationship finds its earthly 
receivers in the four continents of the gussets, which are arranged starting from Europe in a hierarchical 
graduation: 


Europe is kneeling with arms outstretched and sky-highing view of a grassy area. She is dressed in a white and 
blue robe and a golden coat. A crown on her head as well as the attributes surrounding her (horse, tempitetto, 
book, angle, coins, scepter, painters' utensils) emphasize her hegemony among the continents. 

Asia is also sitting on a grassy area. She wears a gold-colored robe and a green skirt.Their headgear 
corresponds to a tarbush with a blue feather at the front. A censer and a myrrh branch holds her up in her hands. 
Diagonally behind her a camel is resting. 

Africa stands upright in lunge and has folded his hands in prayer. His gaze is raised to the divine appearance in 
the dome. His clothing consists of a white robe, richly decorated with braids, a blue cloak and a white turban 
with a red feather on the left side. His companions are a lion and an elephant. A cornucopia full of coral lies on 
the grass at his feet. 


America sits on dry ground with bared upper body. She has wrapped a large cloth around her stomach, hips and 
thighs. While her left hand, holding a long spear, rests on her left bent leg, she pulls out a parrot with the other 
hand. Just below this comes a crocodile. 


The divine virtues, in turn, are symbolically related to the four Christian virtues: hope (anchor and parrot), faith 
(cross and chalice) and love (child), temperantia (bridle, burning candle), which are included as niche figures in 
pseudo-dome architecture. For these represent the "gracious, three fundamental forces which bring about the 
living relationship with God in the justified man, they are given by God and lead directly to God" [1]. 

[1] Imagery Ottobeuren 2/2014,245. 

Conservation status and restoration 

In 1895 the stairwell was built by the Munich restoration team Julius Mossel and Eduard Schroder 
In 1959 the stairs were renewed 

In 1984, extensive restoration work was carried out by Ludwig Amann (WeiBenhorn) and Haugg (Buxheim): 

"The ceiling picture was moldy due to lack of ventilation holes and black discolored. The fungus was treated 
with fungicides, the tuning was done with lime paint wet in wet, retouching al secco. Conservative coatings 
with Mowilith in dissolved form were made on the metal overlays. [...] America with crocodile, parrot and palm 
(1895 repainted, missing parts)". [1] 

[1] Report by L. Ammann, paraphrased and quoted from: Bildwelt Ottobeuren2/2014,425 u. 427 
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program design 

The program of the "descending stairs" comes from the pen of the abbot Rupert II. It is related to the program of 
the southern staircase, which was accordingly used as "upward stairs". Both staircases have been designed with 
a rich stucco decoration, blue paintings and frescoes. While the southern staircase was already painted in 1723 
by JC Stauder and the theme "Ottobeuren under God's protection" represents, the painting of the northern 
staircase was made two years later by FJ Spiegler on "Glory of God". 

[1] Cf. picture world Ottobeuren 2/2014,420. 


Written sources and pictorial templates 

A comparison of the continents of JC Stauder in Salettl and FJ Spiegler shows that they belong to different 
generations in their execution.The stiffness of Stauder's continents is due to its conservative-traditional style of 
painting. Quite different Spiegler, who implemented the first time for the topic and this did not take Stauder's 
Erdteilallegorien in Salettl as a model, but the executed in stucco allegories of the Italian Mola as well as on 
templates such as the Iconologia by Cesare Ripa.They are moved, dynamic, expansive. His later 
Erdteilallegorien, especially those in theVierungskuppel the monastery church to Zwiefalten of 1749, increase 
even more in their furiousness, although he will always remain faithful to his composition. One year after the 
Erdteilallegorien of Ottobeuern painted Spiegler in the ballroom of Bonndorfer castle again the 
Erdteilallegorien and probably remembered more strongly the America representation of Molas, since also here 
the outstretched arm with bow and the arrow pierced head are to be found. 

workflow 

Franz Joseph Spiegler painted after completion of the stuccowork by the workshop of Andrea Maini 1724/1725 
the vaulted dome and the Zwickelfelder.The wall and blue paintings were executed by the house painter 
ArbogastThalheimer. In his diary, Abbot Rupert II. NeB sums up on November 15,1725 (on the day of 
Spiegler's departure): 

"After that, H. Spiegler 6 to 7 Monath had been here in work, and during that time milled in fresco, the cupula 
on the stairs versus septentrionem, a room at the hall ...The cupula sambt the room he has 300 f. struck ...The 
work in fresco is already well done, but too teyr." [1] 

[1 ] Quoted from: Bildwelt Ottobeuren 2/2014,425. 


author: Marion Romberg 
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Ottobeuren (Lower Allgau), SS. Theodor andAlexander 

[Baptismal fontl 

Building type: Monastery - Location: Germany 
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Ottobeuren (Lower Allgau), SS. Theodor and 
Alexander [Baptismal fontl 


Period of design: 1737-1766 
Artists: Johann Joseph Christian 


Theme Description: 

The proselytizing of the world. 


FOOT 

• Inscription cartouche: Baptizantes eos in nominee Patris et Filii et Spiritus sancti. Math. Ulti. 

• Console: Stucco relief of the fall 


CENTER 

Figure group of the baptism of Christ, flanked by the four continents as cherubs and hermenkaryatids 
crown 

Holy Spirit Dove and God Father 


Author: Marion Romberge 
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Ottobeuren (Lower Allgau), SS. Theodor and Alexander (pulpit) 

Building type: Monastery - Location: Germany 
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Ottobeuren (Lower Allgau), SS. Theodor and 

Alexander (pulpit) 

Period of design: 1737-1766 
Artists: Johann Joseph Christian 

Theme Description: 

The four continents. 

PULPIT FOOT 

Angel with inscription cartouche: Euntes docete omnes gentes: 

PULPIT BASKET 

• reliefs: 

- the conversion of Saul 

- Sending out the apostles 

- Death of Judas 

• Corners: the four continents 

DORSALE 

Open book hanger, candle, goblet and grapes 
SOUND ROOF 

•Top: Transfiguration ofTabor 

• Bottom: Holy Spirit as a dove 


Author: Marion Romberge 


94 



95 


Kleinheubach (Miltenberg) Ballroom 

Building type: Castle - Location: Germany 
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Kleinheubach (Miltenberg), Castle, Ballroom 

Period of design: 1723-1732 
Artists: Ambrosius Reith 

Theme Description: 

Triumph of virtues over vice, surrounded by the four continents. 

Ceiling: 

• Mittelbild:Triumph of virtues over vice 

• Page pictures: the four continents 

- North: America 

- east: Africa 

- south: Europe 

- west: Asia 

On the walls: various allegorical and mythological scenes 


Author: Marion Romberg 
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Building type: Castle 


Location: Germany 
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Kleinheubach (Miltenberg), Castle, Attica 

Period of design: 1723-1732 
Artists: Jacob van der Auvera 

Theme Description: 

The four continents 


COU RT (west) 

• Europe 

• coat of arms 

• America 


GARDEN SIDE (East) 

• Asia 

• coat of arms 

• Africa 


Author: Marion Romberg 
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Building type: Church 


Location: Germany 
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Period of design: 1 737 - 1 738 

Artists: Aloysius Mack 

Theme Description: 

Donation of the brotherhood belt by Maria to those penitents in purgatory (middle picture), surrounded by the 
four continents (cartouches) 

Left to right: America, Europe, Asia, Africa 

ORGAN EMPOR PARAPET 

• above: St. Cecilia 

• below: 

- Expulsion of the devil who presses a nun with the brotherhood belt 

- Battle of Kahlenberg, 1683 

- Rescue a woman from the attack of a soldier by the brotherhood belt 
LONG HOUSE 

• northern page pictures: 

- St. Augustine 

- Healing a Possessed with Brotherhood Belt - Inscription: From the Exalted Body ITeuffel is 
drifting. 

- St. Gregory 

• Means images: 

- the Last Judgement 

- Inscription cartouche: Comfort and Hilff will be the reward 

- Redeeming Penitents in Purgatory through the Brotherhood Belt, surrounded by eight pictures 
(in the IP): 

- Africa - Inscription: Speak [3] 

- Defense of evil from the cradle of a child through a brotherhood belt - Inscription: The 
witch gwalt in Lufft I stop. 

- America - Inscription: All Sexes. [4] 

- Protection from a bullet by wearing a brotherhood belt - Inscription:^ defile the fire, I 
give the contactor. 

- Europe - Inscription: Seelig [1] 

- Tree hung with brotherhood belt and pioneering bulls (Bulla Greg: XIII, Bulla 
Eugenii.IV, Bulla Clem: X, Bulla Sixti IV, Bulla Bened: XIII, Bulla Leonis X, Bulla 
Urbani V.) - Inscription: that good the earth, the tree proved. 

- Asia - Inscription: Will Me [2] 

- Rescuing a Child from a Well with the help of a Brotherhood Belt - Inscription: In Water 
Noth I help through God. 

- Inscription cartouche: Comet to Maria Throne 

- Baptism of Christ 

• southern side pictures: 

- Saint Jerome 

- Rescue of the sick by the brotherhood belt - Inscription: the suffering seeks, I hunt in d'escape. 

- St. Ambrose 

CHOIR SHEET 

Holy Spirit Dove - inscription: 1738; flanked by two coats of arms 

• north: coat of arms - Banner: Mr. Leopold Antoni Imhof of Spilberg and Oberschwabach, secret and 
hospital keeper 

• south: coat of arms - Mr. Wolfgang Jacob Svlzer secret and hospital keeper 
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CHOIR 

• northern page pictures: 

- Evangelist Luke 

- Evangelist Matthew 

• Medium pictures: Coronation of Mary, surrounded by four pictures (in the IP): 

- Presentation in theTemple - Inscription Cartouche: Dominico Paulus Parochiae in Gablbach, 

Rectore and Mariano Zonigerae Archi Fraternitatis Praeside 1738 

- Temple walk of Mary 

- Annunciation - below two coats of arms 

- The Visitation 

• southern side pictures: 

- Evangelist Mark 

- Evangelist John 

Conservation status and restoration 
1874 interior renovation 
1881 interior renovation (especially stucco) 

1925 interior renovation 
1963 exterior renovation 

1977-85 interior renovation (stucco added in the choir) 

201 Of. interior renovation 

Dating and attribution problem 

The attribution of the frescoes is controversial in research. In 2008, both the new church leader [1] of Gabelbach 
as well as the second revised edition of the art monuments index "Swabia" from the Georg Dehio founded series 
"Manual of German monuments". While the former follows earlier attributions of the frescoes to Johann Georg 
Wolcker [2], the authors of the Dehio volume see in the Gabelbacher equipment program a work by Alois 
Mack. [3] 

Mack Karin Schneider was the first to engage in a conversation as the author of the frescoes in the catalog of the 
Turkheimer exhibition on the occasion of Johann Georg Bergmuller's 300th birthday. Like Wolcker, Mack was 
also a student of Bergmuller.The medallions in the choir of the Gabelbacher parish church with scenes from the 
joyful Rosary match those in the Augsburg Dominican church of St. Magdalena.The latter is the only surviving 
work Mack, which he had executed in 1723/1724 according to the models of his teacher Bergmuller. These 
templates were later engraved in copper and served individually or as a series of different artists as a template. 

[ 6 ] 

[1] See KF Gabelbach 2008. 

[2] See Neu/Otten 1970, 111; Friedlmaier 1998,58 D172. 

[3] Cf. Dehio Bayern 3/2008,384.The frescoes were already attributed to this in the first edition in 1989. See Dehio Bayern 3/1989,364 

[4] See Schneider "Aloys Mack", in: AKTurkheim 1988,106. 

[5] See Friedlmaier 1998,58-60 D172-178. 

[6] See Schneider "Aloys Mack", in: AKTurkheim 1988,108 note 6; Friedlmaier 1998,59f. D173, D174 and D176. 


Author: Marion Romberg 
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Building type: Church - Location: Germany 
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Gabelbach (Augsburg), St. Martin 


Period of design: 1737-1738 
Artists: Johann Pflaum 

Theme Description: 

Glorification of wisdom through the four continents 
Left to right: America, Europe, Asia, Africa 

CHANNEL BASKET-corners 

• Evangelist Mark with open book: Where does such wisdom come from. 

• Evangelist. John with open book: What wisdom is that. 

• Evangelist. Matthew with open book: This is wisdom. 

• Evangelist Luke [without book] 

SOUND ROOF 
•top: 

- Corners: the four continents (long house side: America, Europe, choir side: Asia, Africa) 

- Front: Inscription Cartridge: Seats of Wisdom 

-Tip: Personification of Wisdom, in front of her on a pillow an open book "The Word" - banner: 
The wisdom has here | built a house. 

• Bottom: Holy Spirit as a dove 
Conservation status and restoration 
1874 interior renovation 

1881 interior renovation (especially stucco) 

1925 interior renovation 
1963 exterior renovation 

1977-85 interior renovation (stucco added in the choir) 

201 Of. interior renovation 

Author: Marion Romberg 
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Dillingen on the Danube (Dillingen aD), college, 
name of Jesus 

Period of design: 1737- i 7A1 

Artists: Joseph Ignaz Schilling 

Theme Description: 

Glorification of the name of Jesus by the four continents 
Left to right: Asia, Europe, America, Africa 

The house chapel is located on the ground floor of the eastern building.The rectangular basic structure of the room dates back to the first 
construction phase of the Kolleg. As part of the redevelopment, a circular arch was added, leading to a separation of the space into two 
square sections: a western prayer hall and a raised eastern choir. The choral area fulfills all the criteria of a sacred space, because "it is 
geostet, the choir raised, separated and 'arched'". In this he differs from the western section of the room, which is much simpler. 

In the choir room, the corners were pulled down. On the resulting gusset cartridges were painted with violet-white Stucco-Finto framing, 
each showing a yellow emblem. Their frames abut the oval ceiling-framed vaulted ceiling depicting the veneration of the name of Jesus, 
a theme based on the apostle Paul's letter to the Philippians: "ut in nomine Jesus omne genu faturatur caelestium, terrestrium et 
infernorum"-" let all in heaven, on earth and under the earth bow their knees before the name of Jesus "(Phil 2:10). 


The name of Jesus appears as an ocheryellow IHS monogram in the upper center of the oval. Above the crossbeam of the letter H, a 
cross rises, below which appears a bundle of three nails. The monogram is surrounded by a bright garland of rays, which in turn is 
framed in a bright red circle and surrounded by light pink cherubs heads. Under the monogram, Mary and saints of the New and Old 
Testaments float on a cloud bank. On the left of Mary, Moses holds the tablets of the law, with King and King David and Aaron 
kneeling behind him with crown and hat of the Jews. This group is supplemented by prophets. On the opposite side, representatives of 
the New Covenant will be shown. All these saints and Mary herself make it clear through their gestures that they worship the name of 

Jesus. 

The gestures of the saints are recorded by the two angels hovering next to the IHS Monogram, mediating between the heavenly and the 
earthly spheres. 

Below this group are four female figures who have sunk to their knees in a barren landscape.These are the personifications of the four 
continents, all dressed in long robes and recognizable by the animals and attributes they carry. To name clearly, as it is emphasized by its 
clothing and position as well as the amount of attributes it attributes, is Europe. She wears a crown on her head and a wide red ermine 
coat on her body. In front of her are a tiara, a miter, a cross-staff, a scepter, a duke's hat and a jagged crown. Behind her is a white horse. 
She looks at the monogram above her. 


She raised her right arm while pointing to the female figure on her left.This one has a darker incarnate and a spring jewelry on the head. 

In her right hand she holds an arrow while she has raised her left arm, decorated with a bangle. She is accompanied by a lion.The arrow 
and the feather headdress make it America. Right next to her is shown black skin, a kind of turban on her head and beaded Africa. She 
has folded her hands in prayer and looks devoutly to the sky. Right behind her is her attribute animal, the crocodile. Her counterpart on 
the left is a woman with long blond hair and a bright complexion accompanied by a camel. She raised her right arm to heaven. She 
refers to the law of Moses appearing in the sky. This makes it clear that this can only be Asia, the "country of origin of Christianity". 

At the bottom of the picture, the fresco gives a view of the interior of the earth, where the dead are caught in a red sea of flames. 

However, this room with the figures shown there is spatially separated by a boulder in the middle: In the left half, five persons are 
depicted in dark inkarnatos and wailing gestures. All have dog-ears, which they characterize as "followers of heresies".The gesture and 
the ears make it clear that these are the damned of hell, who are denied any opportunity for forgiveness. On the other hand, the right side 
is different, where six people with a much lighter complexion look upwards. Some have folded their hands in prayer, others opened their 
arms expectantly. The dead depicted here can still hope for the forgiveness of their punishments and sins. 


The IHS monogram not only occupies a central position on the ceiling fresco, but is also the subject of the emblems depicted in the 
lowered corners of the picture. Each pictura is executed in ocher-yellow colors and is framed by a down-tapering, white-violet 
cartouche.The IHS monogram, which has a cross over each crossbeam of the letter H and below it three intersecting nails, is always 
covered by a light band. 


The inscriptions on the tapes are taken from the hymn "Jesus dulcis memoria" and are presented in connection with various pictorial 
components: The emblems introduce the "dulcedo", the sweetness of the name of Jesus. 


The two emblems with the inscriptio "Nil Canitur suavi [us]" ("No voice is sweeter") and "Auditur Nil lucundius" ("It sounds nothing 
more pleasant") - on the banners illustrate the "sound production". In the two other emblems, the theme - the sweetness of the name 
of Jesus - expanded and even increased: Here the visual or hearing sense or the taste and smell is addressed. With the inscription "Et 
Super Mel Et Omnia" ("Nothing is sweeterthan the name of Jesus, not even honey") a comparison is made between the bee colony 
and the Order members. The inscription refers to the dulcedo of honey.The longing for Jesus, however, is only fulfilled in the 
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fourth and last emblem, on which a heart flickering with love flames appears with the name of Jesus and the inscription "Eulalia Dulcis 
Praesentia" ("His sweet Presence"), meaning the presence of God is. 


The mystical search for love and grace expressed in the four emblems must be read in the context of the Spiritual Exercises of Ignatius 
Loyola. 


In this context, the four emblems must be read with the ceiling painting, on which the IHS monogram is the main theme.Thus, the 
monogram of the name of Jesus is associated with the cross above the crossbeam H and the three crossed nails below with the Passion 
event. The people on earth - represented on the fresco by the impersonations of the earth - honor the sacrificial death of Christ "as a love 
affair" and prescribe "loving him".This opens the way to salvation for them. An option that is still open to the people of hell. According 
to Zoepfl, the ceiling painting shows the visitor of the chapel the "unconditional devotion" to Jesus Christ, because he should be "his 
landmark, power and goal". 


At the same time, the title of the dedication of the name of Jesus, which was taken over by the old chapel, is a reference back to the main 
church of the Jesuits, II Gesu, in Rome. For shortly after Cardinal OttoTruchsess of Waldburg the house chapel on 14 March 1568 in the 
name of Jesus He traveled to Rome, where on June 26th, together with Cardinal Alessandro Farnese, he laid the foundation stone for the 
new construction of IIGesu.The decoration of both sacred rooms goes back to the Philippiansand makes clear the close connection of 
the Order and its spirituality with the name of Jesus. Because with the abbreviation IHS, the Jesuits were able to draw on a symbol 
"which conveys the passion of Christ as well as the search for the Order of Christ". 

In the much simpler held prayer hall, the friars were given on the way to Christ St. Jerome, which can be seen in a square frame in a 
barren rocky desert.To the right in theforeground is his attribute animal, the lion.The fresco shows Jerome both as a penitent in the 
desert and as a scholar. The angel who blows the trumpet connects to the pseudo-Eusebius letter, in which Jerome is compared to a 
trumpet and reminding sinners of the Last Judgment. 


In the portrayal of Jerome, several themes are expressed: the activity of the bastard, the scholarly existence and the admonition to the 
Last Day. With regard to the interaction between the angel and the saint, who is just turning his back on his book, the topic of writing, 
possibly the translation of the Hebrew text into the Vulgate, has become the focus of attention. This makes possible a comparison 
between Jerome and the evangelist Matthew, whose writings were created under divine influence.Thus, Jerome was influenced by God 
in the translation of the Gospels, as was the Evangelist himself. The ceiling painting thus depicts Jerome as an "inspired medium" 
and thus substantiates "the invincible authority of the Vulgate". Thus, Holy Scripture remains the only "mediator" and Christ the only 
goal, as the ceiling painting in the choir shows. 
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Building type: Church 


Location: Germany 



137 

































nxvMjskmursi 

'MMI\ < tvu'J 

•‘tv V! i* 

>’ - A \i \MPV V v\ a $ 

UM\pT|\M 
£** Wil kHi 


Alicia 
































































































































































Dillingen on the Danube (Dillingen a. DJ, 
Assumption 

Period of design: 1750-1762 
Artists: Johann Michael Fischer 

Theme Description: 

The spread of the gospel over the four continents 
Left to right: Africa, Europe, Asia, America 


The pulpit is mounted in front of the first pillar on the northern nave wall and gray or reddish marbled with white and golden 
applications and figures provided. Access to the pulpit is via the side chapel, on whose west wall the steps lead up to the pulpit basket. 
This is in its execution in accordance with the design of Johann Michael Fischer and takes over common themes of the 
Kanzelikonografie: On KanzelfuG a tetramorph is shown above the sitting on the sides of the pulpit, sitting on the pulpit three female 
figures, of which the left a flaming heart and a child, the middle holds a big cross and the right one holds an anchor in his hands. These 
are the theological virtues love (caritas), faith (fides) and hope (spes).The relief on the back of the pulpit shows the representation of the 
Good Shepherd. [1 ] Above this, on the lower side of the sound cover, the dove of the Holy Spirit was placed in the radiate wreath to 
assist "the preacher inspirational". [2] The soundboard itself is crowned by an angel leaning its head down, while its right hand points 
upward to the concave mirror surrounded by rays with the monogram IHS in its left. In front of him kneels another angel, who holds out 
to the viewer a banner that reads: IN OMNEMTERRAM EXIVIT SONUS (Psalm 19:5) - "Out into the world comes the sound of the 


Word of God". [3] Beside and above the kneeling angel are the personifications of the four continents, which have sunk down before the 
name of Jesus in venerable attitudes.The figures are accompanied by winged angel heads. 


According to the iconographic establishment, Europe and Asia are depicted above the two other continents: Europe, with its hands 
folded over its chest and a crown on its head, bows to the coronation angel. She wears precious jewelry and an ermine fur over her 
shoulders. Her opposite kneels on a cloud, wrapped in a long coat, Asia with a turban on the head, on which a half-moon is applied.The 
personification of Asia touches her chest, her gaze fixed on the IHS monogram above her. Below America kneels America. In contrast to 
the other personifications, she is shown half naked. Her head is decorated with feathers, quiver and bow she wears on her back. America 
is shown in prayerful attitude. Opposite her - also with a bow on her back and feather headdress on her head - the richly dressed Africa 
has sunk down with her arms open. [4] 


According to the draft, the founder of the order, Ignatius von Loyola, was originally supposed to stand on the sound cover and point with 
his right hand to the decalogue on the pillar behind him. This is presented on the design drawing of a putto. On the elevation, the founder 
of the order hands over a walking stick to Franz Xaver kneeling in front of him with his left hand. The missionary, on the other hand, 
while holding the walking stick with his right, points with his left hand to Asia, the continent he was to proselytize. According to the 
draft,the portrayal of the two saints would have meant the iconography and related to the mission of the world by the Jesuits in the 
center. By replacing the order's saints with the concave mirror in the execution by the angel, there is a shift of the statement: The angel 
spreads the gospel in the world by means of the concave mirror, before which the monogram IHS [5] was placed the personifications of 
the four continents is represented. [6] 


Christine Schneider points out that in the execution of the concave mirror on the sound cover a parallel to the representation of the angel 
figure with the concave mirror in the ceiling fresco Andrea Pozzo in the Roman Church S. Ignazio is recognizable: "In both 
representations, the lettering is not on the sign or the mirror surface is painted, but the letters are in front of it.They are at the focal point 
of the concave mirror and can radiate from there over the earth and be effective for their inhabitants. Therefore, the rays of the Dillinger 
concave mirror in all directions and on the personifications of the continents." [7] The monogram in front of the concave mirror must 
therefore not as a medal sign, but must be read as Abbreviatur for Christ. He died the sacrificial death for all people, which made it 
possible for all people to have the confidence in salvation. As the angel turns to the lunar aegis beneath him and draws his attention to 
the sign with his finger time, he points it to the message of salvation. [8] The message of salvation itself is proclaimed in the Gospels, 
which in the form of the four evangelist symbols form not only the basis for the pulpit but "for the faith in general." The Christian 
cardinal virtues presented above, which the believer needs to lead a Christian life, also give him the power to "proclaim the word of God 
and faith throughout the world." [9] 


The Jesuits have already successfully proclaimed the word of God through their world mission throughout the world, as the ceiling 
frescoes illustrate. However, in the ceiling paintings, "the kingdom of Mary spreads and defends", in contrast to the pulpit, where "the 
gospel of the life and suffering of Christ, the divine plan of salvation, in the foreground" stands. However, that the divine message is 
conveyed in the missionary of the world by Mary, Benedict XIV. The Jesuit Order by the Marian apostolate of September 27,1748 in 
the Golden Bull certifies: "As they (the Jesuits) the adorable name of Jesus Throughout all the seas and all parts of the world, they have 
never failed to proclaim the beloved name of his Mother Mary everywhere, and with the light of faith and the sanctity of life they also 
spread worship and devotion Mary in all parts of the whole world. "[11] 
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In the design drawing was on the relief instead of the Good Shepherd a scene from the Vita of the Order founder shown. The original scene design is 
"the conversion of a stranger in Paris by Ignatius himself during his student days" (Schneider 2014,174). 

[2] Gantner2001,41. 

[3] People 1981,96. On the design of Johann Michael Fischer, this banner still held up Europe. 

[4] For iconographic image analysis cf. Schneider 2014,174-175; Gantner 2001,41,57-58,179-180; Schadler 1964,216; Lochner 1895,47. 

[5] For the IHS monogram see Appuhn-Radtke 2003; Schneider 2014,249-254. 

[6] See Schneider 2014,174-179. 

[7] Ibid, 175. 

See also ibid, 175,179. 

[9] Gantner 2001,41. 

[10] Schneider 2014,179. 

[11] Baumer 1991,374; see. also Schneider 2014,179. 

Iconography of the overall equipment (medium-specific) 

From top to bottom 

sounding board 

• above: Angel with IHS monogram 

• Africa, Europe, Angel with banner, Asia, America 

• below: Dove of the Holy Spirit 
PULPIT BASKET 

• Pulpit relief: the good shepherd 

• Pulpit bulge: Christian virtues: love (caritas),faith (fides), hope (spes) 

• below: Tetramorph (Evangelist symbols) 

PULPIT FOOT 

•Tetramorph 

Conservation status and restoration 

The mobile equipment and the pulpit in the 19th century had "relatively minor damage". A first restoration in the Dillinger Jesuit Church 
already took place in 1890-1893 under the prefect of the church Professor Michael Daisenberger. A comprehensive restoration, however, 
took place only in 1957. At that time, the interior of the church and including the pulpit were covered by a thick layer of dust and 
threatened by worming. In the course of the restoration work, the following measures took place: cleaning, worm killing and wood 
impregnation as well as repair of corroded wood parts. The last comprehensive restoration of the church interior took place from 1986 to 
1991 and concerned mainly the frescoes. However, the interior was cleaned along with the pulpit and minor damage eliminated. [4] 

[1] See Weigll 993, [7]. 

A detailed report on the restoration of 1957 bird provides 1958. 

[3] See Haring 2005,15; Bird 1958,17-18. 

[4] Cf. Haring 2005,16. 


program design 

For the 1762 built pulpit, the sculptor Johann Michael Fischer presented a draft, which differs however in the execution of the pulpit 

relief and the sound cover. [1]The design is a colored pen and ink drawing showing the location of the red-marbled and gold-decorated 

pulpit on a gray pillar. A staircase ascending in the quadrant leads to the pulpit basket, on the outer sides of which are three gilded 

sculptures of the theological virtues of love,faith and hope. The pointed cock-tail ends with a tetramorph.The back of the pulpit is 

decorated with relief depicting a scene from the life of St. Ignatius of Loyola: the conversion of an unknown person by Ignatius Loyola 

during his studies in Paris. Above, on the underside of the sound cover, the dove of the Holy Spirit appears in the radiance.The 

soundboard itself is crowned by Ignatius von Loyola. He points with his right hand to a putto with a decalogue attached to the pilaster above him. In 

his left he holds a walking stick, which is held at the bottom of the kneeling before him Franz Xaver.To the left of Franz Xaver sits the personification 

of Africa, characterized by elephant exuvia, as well as bows and arrows, while the three other parts of the earth are underneath attached to the outer 

edge of the sound cover. On the figure on the left outside Franz Xaver points with his outstretched arm, it is about the personification of Asia with 

turban and bow, the mission area Franz Xavers. In addition, Europe is sitting in armor and with a banner in his hand and on the right outside America 

with feather ornaments, parasol and bow and arrow. [2] 


With this first draft, on the pulpit cover "the transmission of Franz Xavers to the mission by Ignatius" should be presented. At the same 
time should be made with the three other earthquake theories on the areas of application of the Jesuit mission, which also a reference to 
almost ten years previously incurred ceiling fresco could be produced in the nave. Which reasons led to the program change of the sound 
cover, is unclear, possibly the reasons in the rescheduling of the high altar are to be sought, there there "an appreciation of the order 
iconography to loads of local topics" took place. [4] 

The Societas Jesu was the patron of the second equipment of the church and received largely for their funding.The program itself was 
conceived and realized by its members. The donation list of Historia Collegii the years 1762 and 1765 proves that the founders with the 
Rector, [6] the Chancellor of the University and other members of the community from the "immediate vicinity of the Jesuit University", 
in contrast to the 17th century when especially the clergy and the aristocracy were involved in the construction. In the 18th century, there 
were even parents of students and citizens of Dillingens, who supported the new equipment. [7] The Historia Collegii, for example, 
mentions in 1762, in relation to the pulpit, a woman of a truncheon, who donated 400 fl. For the new pulpit: "Strenua Domina trench 
mover, mater P. Bernardi". [8th] 
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The design drawing was first printed in Volk 1981,23, Fig. 15, Fig. 152, cf. also ibid. 95-96; see also Volk 1985,116-119; Dobrzecki 1985,119; Gantner 
2001,36,120 / plate 25; Schneider 2014,351, color ill. 12th 
[2]See Schneider 2014,24-25,174-175; Dobrzecki 1985,116-119. 

[Schneider]2014,174. 

[4] Ibid. 

[5] See ibid., 47. 

[6] Rector of Dillingen University was Johann Baptist Bernstich between 1759 and 1762 and again between 1763 and 1766 (see Specht 
1899,86-87,94). 

[7] Cf. Schneider 2014,45. 

[8] Quoted after Lochner 1895,33 Note 2. 

Written sources and pictorial templates 

• Roman church S. Ignazio: Angel with concave mirror on the ceiling fresco by Andrea Pozzo 

• Model for the Coronation Angel: the "figura serpentinata" by the Florentine sculptor Giambologna, but no stays abroad by 
Fischer are traceable. A possible connecting linkformsthe figure of Mercury for the Augsburg Mercury fountain, which was 
created by Adriaen deVries, a disciple of Giambologna and with which the Dillinger Engel in "rotation, head posture and upward 
pointing [m] Zeigegestus" agrees. [1] 

• Jeremias Kilian (engraver), Ignatius Loyola and the World Mission of the Jesuits, copperplate engraving (15,6 x 11 cm). In: 

MathiasTanner, Societas Jesu Apostolorum imitatrix, Pragae 1694,1. http://www.mdz-nbn-resolving.de/urn/resolver.pl? 
urn=urn:nbn:de:bvb:12-bsbl 0637120-3 

[1] Gantner 2001,58. workflow 

The church from the 17th century, which was built from 1611 to 1616 and consecrated in 1617, was redesigned from 1750 to 1768 in the 
interior. As part of the new Rococo equipment at the beginning of the second half of the 18th century, the pulpit was created. The 
sculptor Johann Michael Fischer and his workshop created the equipment of the side altars for the church in 1760/61 .This also created 
the pulpit between 1760/62. [2] 

[1 ] Cf. Schneider 2014,33-41; Haring 2005,5,9; Schadler 1964,179-182. 

See Schlottl 1934/35,77-78; People 1981,97; Schneider 2014,41. 

Dating and attribution problem 

The sculptor Johann Michael Fischer, thanks to the initials "IF", which are mounted on the sound cover at the foot of the coronation 
angel, are considered to be secured. However, the dating of the pulpit varies between the years 1760-1762. For an early date of the 
equipment speaks the creation of the side altars that Fischer created with his workshop in 1760/61. However, a verified proof can be 
found only in 1762 in the Historia Collegii, in which a donation forthe pulpit is mentioned.The pulpit has already been praised by 
contemporaries, as they "worked by the woodcarver and carpenter so that their elegance seems capable of no increase." [3] 

[1] See Schadler 1964,216. 

[2] See Schneider 2014,41, note 242. 

[3] Lochner von Huttenbach 1895,33. Cf. also Schadler 1964,216; Gantner 2001,180. 
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Building type: Church - Location: Germany 
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Regensburg (Regensburg), Our Lady 

Period of design: 1747-1776 
Artists: Simon Sorg 

Theme Description: 

The continents as part of the natural order of the world. 

Africa and America are vary hard to tell apart due to the switching of animals, usually america has a reptile, but 
wearing a tusk around his neck. Africa has its tradition allegory depiction but stepping on an alligator which is 
usually an american representation. 


HIGH ALTAR 

Maria Immaculata, flanked by the saints Cunigunde and Heinrich 

The accompanying plastic program of the choir is committed to the representation of the natural order of the 
world: 


ORATORIES 


• Crowning: the four continents 

• Parapet (outside): four cardinal virtues 

• Parapet (middle): Saint David and Cecilia 


# # 


* * 


GEBALKvERKROPFUNGEN 


alternating the four elements (vases) with the personifications of the theological virtues 


Conservation status and restoration 

1886/1887 adaptation of the space shell to the taste of the time; This destruction of the old color 
1936/1937 correction of the first restoration; Attempt to restore the Baroque version 
19441 War damage at the northern transept and north side; Restoration 
1986-1988 exterior renovation 

1990-2002 interior renovation: removal of the attempt from the 1930s and renewed restoration of the Baroque 
version on the basis of recent findings 


Author: Marion Romberg 




Building type: Church 


Location: Germany 
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Regensburg (Regensburg), 

Period of design: 1751 -1757 
Artists: Simon Sorg 

Theme Description: 

The proselytizing of the world. 

PULPIT BASKET 

• reliefs: 

- Christ as human fisherman 

- Christ as a sower 

- Christ as Good Shepherd 

• Corners: the four continents with inscription cartouche: AMERICA - EUROPE - ASIA - AFRICA 

DORSALE 

Key handover to Peter 
SOUND ROOF 

•Top: Vocation of the prophet Ezekiel - open book: ET AUDIES DE ORE MEO VERBUM ET 
ANUNTIABIS ICE EX ME Exodus 

• Bottom: Holy Spirit as a dove 

Conservation status and restoration 

1980-1983 interior renovation - reconstruction of the original colors of the room shell and equipment 
program design 

The author of the baroque program is Johann Gimpel, Dominican and Prior of St. Blaise. [1] 

[1 ] Cf. Dehio Bayern 5/2008,547. 



Author: Marion Romberge 
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